its "Rudeness"^in favor of what he called "the better & Roman Forme of Architecture. "Ŵ ren's only first-hand knowledge of contemporary French architecture was from his ten-month trip to Paris in 1665-66. He was evidently deeply impressed. In his letter from Paris he declares his intention to bring back "almost all France in Paper," that is, architectural engravings, drawings, and treatises. He will be able to give, he writes, "a very good Account of all the best Artists of France," as well as "Observations on the present State of Architecture, Arts, and Manufactures in France."^^These accounts probably would have contained comments on the buildings he visited, which included the Louvre, Le Vau's College des Quatre Nations, the Palais Mazarin, where Wren had his famous meeting with Bernini, and numerous chateaux around Paris. Wren presumably saw several domed churches that inspired his proposal for the crossing at Old St. Paul's, designed immediately after his return to London. In his report, he assures the commissioners that he has seen "several Structures of greater Expense than this, while they were in raising, conducted by the best Artists, /fa/;an and French.'"^^These domed°W ren, "Report on Westminster Abbey, " Parentalia. 298; reprinted in Soo. 85.
Wren, "Report on Salisbury Cathedral for Dr Seth Ward, Bishop," 31 August 1668, Salisbury Cathedral Library MS 1 92, f. 4v; reprinted in Soo, 68. Cf, Wren, "Report on Westminster Abbey," 1713, Parentalia. 300-301; reprinted in Soo. 88-9. describing how to counteract the horizontal thrust of the aisle vaults by adding a vertical load, Wren, "Report on Old St, Pauls Before the Fire," Parentalia. 275; reprinted in Soo. 50. He believes that it will be as easy to make "after a good Roman Manner, as to follow the Golt]ick Rudeness of the old Design." ' Wren, "Report on Salisbury Cathedral," f. 5; repnnted in Soo, 68^W ren. "Letter to a Friend from Paris." n, d., Parentalia. 262; repnnted in Soo, 106. ' Wren. "Report on St. Pauls Before the Fire," Parentalia. 277; reprinted in Soo.
55.
churches must have included Lemercier's Church of the Sorbonne, which was the model for the section of Wren's design, but also possibly also his Oratoire, Frangois Mansart's Val-de-Grace and Visitation, and Guarini's Ste-Anne-la-Royale (Fig. 2, 4) .
In contrast to his statements on the origin and nature of the Gothic in France and its inferiority to the Roman, we have unfortunately almost no record of Wren's assessment of the character and quality of contemporary French architecture. Furthermore, it is unknown what he thought about its perhaps inevitable adoption in England from France-"the Fashions of which Nation," he writes, "we affected to imitate in all Ages. "12 Definite critical opinions were expressed in Restoration writings about another French "fashion" that was habitually brought to England-clothing. It Evelyn approved of Charles' decision, having written a few years earlier a satirical essay entitled Tyrannus, or the Mode (1661). In it he ridicules "La Mode de France." "It was a fine silken thing which I spied walking th'other day," he writes, covered with "as much Ribbon... as would have plundered six shops, and set up twenty Country Pedlars." The wearer, as he walked, resembled a "May-Pole" or a "Fregat newly rigg'd" with as much wind and motion (Fig. 5 ). Evelyn concluded his diatribe by calling for the newly restored king to reject such ridiculous and fluctuating French fashions and to "fix a Standard at Court" as an example "not only to his own Nation, but to all the World besides."!Ĉ harles did so in 1666 with his new fashion, which was followed by the English for only about five years (Fig. 6 ). 
